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acceptance by the spectator of the Spanish code of
honour. We see Dona Sol betrothed to her elderly
guardian Don Gomez, but in love with the mysterious
outlaw Hernani. His band is routed by the forces of
the king and he takes refuge in the castle of the old
noble who surprises him making love to Dona Sol.
Before he can revenge himself, the Royal troops arrive
to search for the fugitive, but Gomez braves the king's
anger and refuses to surrender the man who, though
his deadly foe, is protected by the sacred laws of hospi-
tality. The king withdraws taking Doiia Sol as a hostage.
Gomez then challenges Hernani to a duel, but the latter
explains that the king is really abducting the girl and the
two set off in pursuit. Hernani swears that whenever
his companion blows his horn he will surrender himself
to him, to bear his punishment for having made love
to Dona Sol. But, until the abduction is avenged,
there shall be a truce between them.

The king, meanwhile, has been elected Emperor as
Charles V and a sense of his responsibilities has led to a
change of heart. So, discovering the plot against his
life, he forgives his would-be murderers, reinstates
Hemani in his rightful rank as a grandee of Spain and
bestows upon him the hand of Dona Sol. The marriage
takes place. But Gomez blows his fateful horn and
Hernani, recalling his oath, does not attempt to defend
himself. Both he and his bride take poison and the old
noble, recognising the futility of his vengeance, kills
himself in despair.

Other plays, Marion Delorme, Le Rot s^amuse, Marie
Tudor and Angela followed in quick succession. Ruy
Bias, the story of a lackey forced by his master to pass
himself off as a grandee and make love to the queen,
who has scorned the noble, is Hugo's best play. There
Is real pathos in the situation when the lackey, who has
really fallen in love with the queen, kills himself to save her
from calumny and dies happy in the knowledge of her